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THE  PRINCESS 


PROLOGUE. 
Its  Purpose. 

1.  In  what  way  does  it  form  an  approach  to  the  theme  proper? 

2.  How  does  it  foreshadow  a  theme  touching  on  education? 

3.  What  hints  of  a  strong  and  enterprising  heroine? 

4.  In  what  way  does  it  help  to  bridge  the  gap  between  the  present 
and  a  Mediaeval  century? 

5.  How  does  the  lack  of  mutuality  between  the  sexes  appear  in  the 
Prologue? 

6.  How  does  the  proposition  to  tell  the  story  originate? 

7.  What  justification  for  the  sub-title,  "A  Medley"? 

CANTO  1. 
The  Prince. 

1.  Age  at  the  opening  of  the  story? 

2.  In  what  country  was  his  home? 

3.  Why  is  not  the  author  more  explicit  in  telling  us  this? 

4.  What  exactly  were  the  weird  seizures? 

5.  How  does  the  poet  use  this  affection  for  purposes  of  his  plan? 

Hints  of  the  Complication.  (30-99.) 

1.  What  circumstances  are  likely  to  give  rise  to  a  conflict? 

2.  Why  does  the  Prince  show  so  little  enthusiasm  about  the  ful- 
fillment of  the  compact? 

3.  What  was  the  voice  that  said  " Follow,  follow;  thou  shalt 
win"? 


2 


THE  PRINCESS 


The  Quest.  (100-112.) 

1.  Why  must  the  Prince  and  his  companions  start  without  the 
consent  of  the  King? 

2.  Did  they  start  out  with  the  intention  of  invading  the  domain 
of  the  Princess? 

3.  Why  did  they  first  make  a  visit  to  Gama? 

Origin  of  the  Woman's  University.  (113-159.) 

1.  How  was  it  possible  for  Gama  to  sanction  such  a  project? 

2.  Was  it  a  personal  enterprise  of  the  Princess,  or  did  she  have  out- 
side aid  and  prompting? 

3.  Indicate  the  steps  through  which  her  plan  took  shape. 

Opinions  about  Ida's  Enterprise.  (160-202.) 

1.  What  were  those  of  the  host  at  the  inn? 

2.  How  could  this  man  assist  them  as  told? 

3.  Did  their  plan  of  entering  upon  the  domain  originate  at  this 
place? 

Characteristic  Ornamentation  of  the  College  Grounds.  (203-245.) 

1.  Show  how  each  part  of  the  decorations  embodies  some  feature 
of  the  founder's  idea. 

2.  How  are  the  visitors  impressed? 

3.  Judging  from  the  questions  asked  by  the  visitors,  do  they  treat 
the  authorities  with  becoming  respect? 

CANTO  II. 
The  Reception.  (1-84.) 

1.  In  the  further  ornaments  noted,  what  characteristics  of  the 
Princess  and  her  plans? 

2.  What  unexpected  remarks  does  her  speech  of  welcome  contain? 

3.  Why  did  the  three  new  students  peruse  the  matting? 

4.  Are  they  aware  that  their  escapade  is  not  very  honorable? 

The  Lecture.  (85-164.) 
1.    Why  is  the  age  of  the  lecturer  mentioned?    How  old  was  she? 
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2.  If  this  is  typical  of  the  instruction  imparted  at  this  college,  what 
are  some  of  its  features? 

3.  With  what  subject  did  the  lecture  deal? 

4.  Does  it  give  us  Tennyson's  opinion  of  woman's  independent 
achievement  in  learning? 

The  College  Discipline.  (165-279.) 

1.  What  appears  preposterous  in  the  regulations? 

2.  What  purpose  do  the  young  men  have  in  pleading  with  Psyche? 

3.  Point  out  the  anticlimax  in  which  Psyche  states  her  decision. 

4.  Why  is  it  given  in  this  form? 

Psyche  the  Woman.  (280-346.) 

1.  Can  Psyche  distinguish  between  herself  as  a  disciplinarian  and 
as  the  sister  of  Florian? 

2.  Is  Melissa  brought  in  here  for  her  own  sake  or  for  the  sake  of 
the  plot? 

3.  What  fine  trait  in  the  character  of  this  girl? 

4.  What  evidence  that  Melissa  sets  the  same  value  on  knowledge 
that  the  Princess  does?    (329,  etc.) 

The  Subjects  Taught.  (346-367.) 

1.  From  the  sentence  beginning,  "Then  we  dipt,"  etc.,  list  the 
subjects  as  they  are  usually  designated  in  the  college  curriculum. 

2.  How  are  we  to  understand  the  expression,  "dipt  in"? 

Criticism  of  the  System.  (368-455.) 

1.  What  is  implied  in  Cyril's  "They  hunt  old  trails"  ? 

2.  What  had  Cyril  learned  from  independent  observation  of  the 
system? 

3.  In  444  does  Melissa  have  the  same  regard  for  the  work  as  in 
322? 

4.  If  she  has  changed  her  views,  why  has  she? 

5.  What  dissatisfaction  seemed  to  prevail  among  the  pupils  in 
general? 

6.  To  what  extent  were  they  aware  of  error  in  the  way  their  educa- 
tion was  conducted? 
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Pictures  of  Characters. 

1.  What  is  the  reason  for  the  unfavorable  delineation  of  Lady 
Blanche? 

2.  What  lovable  traits  in  her  daughter  Melissa? 

CANTO  III. 
The  Discovery.  (1-58.) 

1.  In  how  far  was  Melissa  the  cause  of  making  known  the  secret? 

2.  What  is  the  real  cause  of  her  distress  at  the  discovery? 

3.  Remarks  on  the  line,  "But  heal  me  with  your  pardon  ere  you 
go." 

Dissensions  within  the  College.  (59-100.) 

1.  How  did  the  feud  start? 

2.  Why  does  Melissa  speak  so  freely  of  her  mother's  share  in  this? 

3.  In  what  way  does  the  plan  require  that  causes  tending  to  break 
up  the  enterprise  should  be  exhibited? 

4.  Discuss  the  line,  "And  so  she  wears  her  error  like  a  crown." 

Cyril's  Interview  with  Lady  Blanche.  (101-151.) 

1.  What  exactly  was  Cyril's  purpose  in  seeking  this  interview? 

2.  What  was  the  cause  of  his  unfavorable  reception? 

3.  What  further  "proof  that  the  institution  was  breaking  up  is  dis- 
closed in  their  conversation? 

The  Princess  and  her  Outlook  on  Life.  (152-347.) 

1.  Point  out  the  great  variety  of  sentiment  and  reflection  in  this 
division. 

2.  What  trait  is  hinted  at  in  her  apology,  "We  trust  that  you  es- 
teemed us  not,"  etc.? 

3.  Are  there  any  suggestions  in  her  talk  of  such  sentiments  as  the 
Prince  entertains? 

4.  How  does  she  state  what  she  conceives  to  be  her  mission? 

5.  How  does  the  Prince  attempt  to  prove  that  her  great  purpose 
as  at  present  conceived  is  likely  to  come  to  naught? 
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6.  Explain  the  objections  of  the  Prince  to  the  evolutionistic  theory 
in,  "Dare  we  dream  of  that,"  etc.  (280.) 

7.  State  and  explain  her  answer  to  this  objection. 

8.  What  is  unusual  in  the  equipment  and  in  the  procedures  on  this 
geologic  excursion? 

CANTO  IV. 
Introductory  Picture.  (1-17.) 

1.  Why  does  Ida  say  "That  hypothesis  of  theirs"? 

2.  Remarks  on  the  appearance  of  the  tent  from  the  height.  Note 
accuracy  of  the  description. 

3.  Judging  from  the  luxury  of  the  tent,  what  seems  to  be  the  real 
purpose  of  this  excursion? 

The  Songs.  (18-133.) 

1.  In  view  of  the  deep  seriousness  of  some  of  these,  is  the  final 
burlesque  character  of  the  program  justified? 

2.  What  is  Ida's  objection  to  the  sentiment  of  "Tears,  idle  tears"? 

3.  What  new  points  in  her  social  views  are  brought  out  in  her  com- 
ments on  this  song? 

The  Exposure.  (134-348.) 

1.  What  purpose  has  the  incident  of  the  rescue  in  the  plan  of  the 
story? 

2.  How  did  the  Prince  become  separated  from  his  companions? 

3.  Who  conducted  the  trialof  which  Florian  speaks?  (209-220.) 

4.  What  is  unexpected  in  the  situation  where  the  Prince  and  Flo- 
rian are  brought  before  the  Princess? 

5.  In  what  way  does  the  plan  of  the  story  require  that  the  differ- 
ences between  Ida  and  Lady  Blanche  should  be  rehearsed  here? 

6.  Does  Lady  Blanche  appear  to  deserve  the  dismissal  mentioned 
in  line  341? 

Complications.  (344-398.) 

1.  Why  was  the  "woman  post"  so  overcome  by  fright? 

2.  Had  Gama  sent  the  Prince  her  way  as  stated  in  his  letter? 

3.  What  seems  at  this  moment  to  be  the  probable  outcome? 
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The  Plea  of  the  Prince.  (399-448.) 

1.  Are  his  protestations  convincing? 

2.  If  they  do  not  seem  so,  wherein  are  they  inconclusive? 

3.  What  is  there  in  his  plea  that  opposes  her  plan? 

4.  Why  does  she  feel  prompted  to  reply  with  a  "tide  of  fierce  in- 
vective"? 

The  Princess — Her  Strength  and  Weakness.  (449-553.) 

1.  What  points  of  strength  and  weakness  in  Ida  do  the  final  scenes 
of  the  canto  disclose? 

2.  Discuss  the  emphasis  of  "Not  tho'  all  the  gold/'  etc.  (521.) 

3.  In  what  way  is  the  high  poetic  tone  lowered  at  the  close  of  the 
canto? 

CANTO  V. 
Sequel  of  the  Escapade.  (1-106.) 

1.  Point  out  burlesque  touches  in  the  beginning  of  this. 

2.  Justify  the  introduction  of  pathos,  as  in  the  case  of  Psyche,  in  this 
connection. 

3.  Why  had  she  fled  from  her  child? 

Preparation  for  Conflict.  (106-265.) 

1.  Had  Arac  been  summoned  by  Ida? 

2.  What  objection  had  the  Prince  to  war  as  a  means  of  removing 
the  difficulty? 

3.  Point  out  how  the  views  of  his  father  differ. 

4.  In  the  speech  and  proposition  of  Gama,  is  he  consistent  with 
himself  as  depicted  in  earlier  parts? 

The  Interview  with  Arac.  (266-341.) 

1.  Are  the  new  characters  brought  in  for  any  other  purpose  than 
to  help  the  plot  to  a  satisfactory  climax? 

2.  What  type  of  character  does  Arac  represent? 

3.  What  new  feature  of  Ida's  scheme  does  Arac  exhibit? 
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The  Tournament.  (342-531.) 

1.  In  what  way  is  Ida  inconsistent  in  accepting  the  plan  to  decide 
the  issue  in  a  tournament? 

2.  Did  Ida  agree  to  become  the  bride  of  the  Prince  in  case  his  side 
won? 

3.  Why  does  Tennyson  have  the  side  of  the  Princess  to  win? 

CANTO  VI. 
The  Triumph.  (1-80.) 

1.  Does  she  at  once  inform  herself  as  to  whether  her  brothers  or 
the  Prince  had  suffered  in  the  combat? 

2.  Is  she  the  only  singer,  or  is  the  song  of  triumph  sung  by  a  chorus 
of  the  girls? 

3.  The  Princess  is  repeatedly  presented  with  Psyche's  babe  in 
arms.    Why  is  this  idea  made  so  prominent? 

Conflict  with  Impulses  of  Tenderness.  (81-248.) 

1.  Why  does  Ida  seem  to  apologize  to  herself  for  taking  care  of 
her  wounded  enemies?  (110.) 

2.  Show  how  a  contrast  is  worked  out  between  the  temperament 
of  Ida  and  the  men  with  whom  she  speaks. 

Reconciliation.  (249-313.) 

1.  Why  does  she  speak  of  "This  nightmare  weight  of  gratitude"? 

2.  Explain  "Thaw  this  male  nature  to  some  touch  of  that,"  etc. 
(281.) 

3.  What  brought  about  the  reconciliation  with  Psyche? 

The  Breaking  up  of  Ida's  Institution.  (314-363.) 

1.  Point  out  the  several  steps  by  which  it  is  accomplished. 

2.  What  is  Lady  Blanche's  share  in  this? 

3.  What  particular  occurrence  makes  Ida  say  "Fling  our  doors 
wide"? 

4.  At  this  stage  how  did  the  victory  in  the  tournament  affect  her 
plans? 
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5. 

6. 
7. 


What  would  have  been  the  effect  of  her  defeat? 

In  the  lyric,  who  says  "Ask  me  no  more"? 

What  is  the  " great  river"  in  the  concluding  stanza? 


CANTO  VII. 
The  New  Conditions.  (1-68.) 


1.  What  effect  did  the  new  order  have  on  the  pupils? 

2.  Why  was  Ida  depressed  in  sprit? 

3.  What  means  bring  Florian  and  Melissa  together? 

4.  What  instrumentality  in  the  case  of  Cyril  and  Psyche? 

The  Chief  Characters.  (69-157.) 

1.  What  supporters  has  the  Prince  in  his  suit? 

2.  What  element  is  exhibited  in  the  attitude  of  Ida  sitting  "palm 
to  palm"  against  the  painting  of  the  women  up  in  wild  revolt? 

Ida's  Struggles  with  Herself.  (158-345.) 

1.  What  is  significant  in  her  reading  deep  in  the  night? 

2.  In  what  part  of  her  reading  is  her  own  case  presented? 

3.  Indicate  what  seems  to  be  Tennyson's  views  on  the  whole  issue 
of  woman's  sphere  and  woman's  work. 

Conclusion. 

L  How  does  the  conclusion  conform  to  the  plan  laid  down  in  the 
Prologue? 

2.  What  is  symbolical  in  Lilia's  act  of  stripping  the  glimmering 
silk  from  the  statue  of  Sir  Ralph? 
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